FADE | N:
I NT. RICK S APARTMENT - DARK

The door is opened by RICK, letting in sone |ight
fromthe hall. A figure is revealed in the room
Rick lights a small lanp. There is ILSA facing him
her face white but determ ned. Rick pauses for a
nmoment in astoni shnent.

RI CK
How di d you get here?

| LSA
The stairs fromthe street.

Rl CK
| told you this norning you'd
cone around, but thisis alittle
ahead of schedul e.
(with much
pol i t eness)
Wwn't you sit down?

| LSA
(as she takes the
chair)
Richard, | had to see you
Rl CK
So I'mRichard again? W're back
in Paris.
| LSA
Pl ease. . .
Rl CK

(lights a cigarette)
Your unexpected visit isn't
connected by any chance with the
Letters of Transit?

(I'l'sa remains

silent)
It seens while | have those
letters, 1I'll never be |onely.



| LSA
(1 ooking at him
steadily)
Ri chard, you can ask any price
you want. But you nust give ne
those letters.

Rl CK
| went all through that with your
husband. It's no deal.

| LSA

| know how you feel about ne, but
" maski ng you to put your
feelings aside for sonething nore
i nportant.

RI CK
Do | have to hear again what a
great man your husband is? Wat
an inportant Cause he's fighting
for?

| LSA
It was your cause, too. In your
own way, you were fighting for
t he sane thing

Rl CK
I"mnot fighting for anything
anynore -- except nyself. |I'm
the only Cause I"'minterested in.

A pause. Ilsa deliberately takes a new approach.

| LSA
Ri chard, we | oved each ot her
once. |If those days neant
anything at all to you --

Rl CK

(harshly)

| wouldn't bring up Paris if |
were you. It's poor
sal esmanshi p.

| LSA
Pl ease. Please listen to ne. |If

you knew what really happened.
| f you only knew the truth --



Rl CK

(cuts in)
| wouldn't believe you, no matter
what you told ne. You'll say
anyt hing now, to get what you
want .
| LSA

(her tenper flaring

- scornfully)
You want to feel sorry for
yourself, don't you? Wth so
much at stake, all you can think
of is your own feelings. One
woman has hurt you, and you take
your revenge on the rest of the
world. You're a coward, and a

weakl i ng.

(br eaki ng)
No. Oh, Richard, I"'msorry. But
you are our |last hope. [If you

don't help us, Victor Laszlo wll
die in Casabl anca.

Rl CK
VWhat of it? I'mgoing to die in
Casabl anca. It's just the spot

for it. MNow, if you --
(he stops short as
he | ooks cl osely at
Il sa)
Ilsa is holding a small revol ver in her hand.

| LSA
Al right. | tried to reason
with you. | tried everything.

Now | want those letters.

For a monent, a | ook of admration cones into Rick's
eyes.

| LSA
Get them for me.

Rl CK
| don't have to.
(reaching into his
i nner pocket)
| got '"emright here.

He has the Letters in his hand.



| LSA

Put them on the table.

(shaki ng his head)

Rl CK
No.

| LSA
For the |l ast time,
t he tabl e.

Rl CK

put them on

| f Laszlo and the Cause mean so

much to you

you won't stop at

anything. Al right, 1'lIl nmake

it easier for you, go ahead,

shoot. You'll be doing ne a

favor.
She rises, still pointing the gun at Rick. Her
finger rests on the trigger. It seens as if she is

summoni ng never to press it.
hand trenbl es and the pistol
She breaks up,

covering her face with her

Then, suddenly, her
falls to the table.
hands.

Rick wal ks into the scene and stands cl ose to her.

Suddenly, she flings herself

| LSA

into his arns.

(al nost hysterical)

Ri chard, |
t hought |
again. ..
life.
you knew what |

how much | stil

tried to stay away. |
woul d never see you
that you were out of ny
The day you left Paris, I
went t hrough!
you knew how nuch |

if
| f
| oved you. ..

| ove you --

Her words are snothered as he presses her tight to

him ki sses her
enbr ace.

passi onately.

She is lost in his

FADE QUT.



